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" W h er e t h e h i st o r ian r ev ea ls  t h e in ef f ab le d im en sion s  o f
socia l  o r d er  t h at  t h e p ast  cou ld n o t  con t r o l , t h e m od er n
ar t ist  in v est s  t h em in  con sciou s  d esig n s  t h at  ar e n o t  a
p r od u ct  o f  ch an g e- in  w ebb in g s  o f  con t r ad ict ion ,
am b iv a len ce, an d eq u iv ocat ion o f  lan g u ag e" . ( 1 9 8 8 , XI )

Qu ot ed f r o m t h e in t r od u ct ion  t o Mich el  d e Cer t eau ' s  Th e W r i t i n g o f
H ist o r y  ,  I  w an t  t o ex p lo r e t h ese " q u asi  - i d en t ica l "  st r at eg ies  f o r
( p ost ) m od er n  Eu r op ean t h eat r e in  i t s  sl ig h t ly ob sessiv e
p r eoccu p at io n w i t h  i t s  classical  h er i t ag e o f  d r am a t ex t s. Fo r  m e, t h e
t h eat r e- d i r ect o r  i s  b o t h a h i st o r ian  an d an  ar t i st . I n  an en d les s
st r eam o f  r e- in t e r p r et at ion s  an d r ew r i t in g s  o f  d r am a t ex t s  in t o
p er f o r m an ce t ex t s, in  an d b et w ee n d i f f e r en t  n at ion al  t r ad i t io n s, a
sp eci f ic con n ect ion  b et w een t h e f o r m al i zed h ist o r i ci t y o f  a t ex t  an d
d ev e lop m en t s  in  h i st o r iog r ap h y can in  g en er al  b e d et ect ed . Th eat r e
h ist o r y o f  t h e last  cen t u r y d escr ib es  t h em as  d iach r on ic an d
sy n ch r on ic in t er p r et in g p o si t ion s  o f  t h e t h eat r e m ak er s.

1 . A p osi t iv ist  r eal ist ic t r ad i t ion  lo ok s  f o r  u n iv er sal  an alo g ies, w h at
w e sh ar e, o f t en  en d in g in t o a p r ocess  o f  w h at  Bar t h es  cal ls
" m y t h o log iz in g " , m ak in g n at u r a l  w h at  i s  h ist o r i ca l .

2 . A cr i t i ca l  t r ad i t i on accep t s  h ist o r ica l  d ist an ce an d d i f f e r en ces
b et w ee n h u m an b ein g s  in  a ( p o st ) Br ech t ian sen se, w h i l e t r y in g t o
ex p la in  w h at  st i l l  su r v iv es  o f  p o l i t i ca l , cu l t u r a l  an d socio - eco n om ic
p ow er  r e lat ion s.

3 . An ack n ow led g em en t  o f  a f u n d am en t al  com p lex i t y an d
un d ecid ab i l i t y o f  t h e c lassical  t ex t  ap p ear s  in  t h e b r ok en f o r m s  o f
p ost m o d er n t h eat er .  I t s  p r og r am is  t w o f o ld :  t o t r ace t h e un t h in k ab le
as  t h e u n say ab le o f  t h e h ist o r ica l  t ex t , i t s  ' in ef f ab le d im en sion s  o f



socia l  o r d er ©, an d t o p r esen t  h ist o r ic i t y as  t h e e f f ect  o f  t h e p ast  in  t h e
p r esen t .  As  An t o in e Vi t ez  say s, " W h at  w e r ead is  a k in d o f  m em or y ;
t h is  con sist s  o f  m ak in g d ist o r t ed e lem en t s  r eap p ear  i n  o u r  p r esen t
l i f e - in  f act  t h e co r r esp on d en ce b et w ee n t h e in d iv id u a l an d t h e socia l
b od y " . ( Pav is,1 9 9 2 , 5 3 )  I n st ead o f  ©d u st in g o f f © a clas sica l  t ex t ,
t h eat r e t h eo r i st  Pat r ice Pav is  su g g est s  t h at  w e an aly se t h e h ist o r ica l
d u st  i t se l f , sh i f t in g f r om an id eal ist ic n o t ion o f  t h e p er m an en ce o f
m en t o t h e assu m p t ion  o f  a h ist o r ica l  d isp lacem en t  ex p r essin g t h e
d i f f er en t  w or ld v iew s  t h at  h av e b ee n o r g an iz in g t h e h ist o r ica l  t ex t .

I t  i s  a lso De Cer t eau  w h o o f f e r s  an in sig h t  in t o h o w  t o an aly se an d
r ep r esen t  t h i s  h ist o r ica l  d u st  w h en h e w r i t es  ab ou t  t h e p r ocess  o f
h ist o r iog r ap h y as  " a p er p et u al  d i v id in g an d su t u r in g o f  p ast  an d
p r esen t "  in  sear ch  o f  t h e u n k n o w n o t h er  -- an  o t h er  un k n o w n n o t
on ly b y g eog r ap h ical  d ist an ce b u t  a l so b y an  u n r et r i ev ab le p ast ;  a
t ex t u a l  o t h er  as  a n ecessar y b u t  si len t  u n k n o w n sp ace ch an g in g in
t h e p r og r es s  o f  t im e. De Cer t eau  m en t io n s  as  si len t  o t h er s  in
Eu r op ean h ist o r iog r ap h y :  t h e I n d ian , t h e p ast ,  t h e p eop le, t h e m ad ,
t h e ch i ld , t h e t h i r d w o r ld .(  Cer t eau , 1 9 8 8 ,p 3 )  As  ab sen ces  in  t h e t ex t ,
t h ey h e lp t o co n st r u ct  t h e in t e l l i g ib i l i t y o f  w h at  can  b e k n ow n . Fo r  t h e
h ist o r ica l  d r am a t ex t , w e h av e t o r e f o r m u lat e t h i s  t ex t u a l  o t h er . Sin ce
m ost  c lassical  d r am a d eals  w i t h  a co n f r o n t at io n b et w ee n t h e
in d iv id u al  an d t h e socia l  b od y , t h e ( un k n ow n )  o t h er  is  t h em at iz ised in
t h e t ex t  j u st  in  i t s  un g r asp ab le d i f f er en ce cr o ssin g t h e leg ib le
b ou n d ar ies  o f  t h e t ex t  ( Ot h el lo t h e Moo r , Ber en ice t h e Pa lest in ian ,
W oy zeck t h e p oo r  so ld ier ) :  t h e b o d y o f  t h e o t h er . Th e b od y as t h e
o t h er  i s  in h er en t  in  ev er y d r am at ic t ex t  sin ce ev er y t ex t  is  m ean t  t o
b e r ep r esen t ed b y t h e b od ies  o f  t h e act o r s. Th ese b od ies, h ist o r ica l ly
t r an sf o r m ed f r om a seen b od y in t o a k n o w n b o d y in  a p r oces s  o f
m ed ical  d iscu r s iv i t y an aly sed b y M ich e l Fou cau l t , sig n al  a r et u r n o f
t h e h ist o r ica l  r ep r essed . Tw ice r ep r essed . I n  t h e h i st o r ica l  act in g -
t h eo r ies  w e r ead m o r e t h an an  on g o in g p r ocess  o f  ©civ i l i zat ion © as
ad v isab le con d u ct . Th e m an u a ls  o f f er  a lso an  ar t i st ic id ea l i zed
b eh av iou r - p at t er n , m o d els  o f  ©b ein g © st r et ch in g as  f a r  as  a st r ict
in v en t o r izat ion  o f  p os sib le h u m an p assion s  an d t h ei r  p r escr ip t i on o f
ex p r ession , o f  r ep r esen t at ion . I t  i s  o n ly i n  t h e 2 0 t h  cen t u r y t h at  t h i s
h ig h ly a r t i f i c ia l  co n st r u ct ion o f  t h e act o r ©s  b od y st ar t s  sp l i t t i n g u p in
an  in n er - p sy ch o log ica l  ( St an islav sk i ) ,  an ou t er - socia l i zed ( Br ech t ,
Mey er h o ld )  sp ace, ev en  a cu l t u r a l  l ib er at ed an d h o ly sp ace ( Ar t au d ,
Gr o t o w sk i ) ,  en d in g in  t h e p o st m od er n b od y as  an  ab y ss  o f  h ist o r ica l ,
cu l t u r a l  an d p sy ch o- an a ly t ica l  d iscou r ses.

I t  i s  t h i s  ab y ss  w h ich lead s  t o a p r o cess  o f  f r ag m en t at ion  o f
su b j ect i v i t y an d a d e- sem an t izat ion  o f  t h e in t e l l i g ib le b o d y . No t  on ly
is  t h i s  b od y sep ar at ed f r o m t h e t ex t  i n  a d ia lect ica l  p r ocess  o f
sh o w in g an d t e l l in g , i t  i s  a lso lo st  in  a n o n - m im et ic, n on - u n i f y in g
sp ace co n st r u ct ed b y in t e r t ex t s, o r  w h at  Pav is  f o r m u lat es  as  a
m em or y b an k , a st o r e o f  cu l t u r a l  r ef e r en ces  w h ich n o lon g er  h elp s  t o
con st r u ct  t h e t ex t  as  an in t e l l ig ib le h ist o r i ca l  ev en t  b u t  f u n ct ion s  as  a
p r act ice o f  d eco n st r u ct ion  o f  t h at  i n t e l l ig ib i l i t y .  I n  a sh i f t  f r om a
un i f ied ar t ist ic enun cia t ed t o an  ap p ar en t  in co h er en ce o f  t h e
p ost m o d er n t h eat r e ob j ect ,  h ist o r ic i t y is  sh ow n as  a p ossib le e f f ect  o f
t h e r ecep t io n o f  t h e w or k o f  a r t , in  i t s  e f f ect  f o r  t h e p u b l i c.  I t  i s  t h e
p u b l ic t h at  h as  t o f i n d a coh er en ce in  t h e m o d e o f  con st r u ct ion  an d
t h e e n u n ciat io n o f  t h e t h eat r e ob j ect ,  b e i t  em o t io n a l l y -
r ag e/ p leasu r e/ in com p r eh en sion - o r  b e i t  in t e l l ect u al ly . Pav is  u ses
t h e t e r m ©t h eo r et ica l l y © t o p o in t  t o t h e r e f lex iv e t h eat r ica l  d i scou r se in
w h ich t h eat r e m ak er s  n o w ad ay s  ar e in v o lv ed .



I n  acc ep t in g t h ese © in ef f ab le d im en sion s© o f  an  h ist o r ica l  socia l  o r d er
as  r e f lect ed in  t h e d r am a t ex t s  an d in  a p er f o r m at iv e sh o w in g o f
con t r ad ict io n s  an d am b iv alen ces  in  an d b et w een p ast  an d p r esen t ,
t h e p ost m o d er n t h eat r e m ak er  r ef u ses  t o accep t  t h e f u r t h er  ex clu sio n
o f  t h e o t h er , m ar k ed b y De Cer t eau as  ©t h e un t h ou g h t ©, t h e
un im ag in ab le, w h ich  cr eat es  a u n i f ied su b j ect  - o r  i n  t h e sen se o f
Ly o t ar d a d om in an t  ©w e© ag ain st  a n o t - w e, a ©t h em ©.

Th e an aly si s  o f  t h is  p o st m o d er n p r o j ect  h as  t h u s  t o f u l f i l  cer t a in
con d i t ion s. Bo t h  t h e d r am at ic an d t h e p er f o r m an ce t ex t  m u st  b e
con sid er ed as  t ex t s  em b edd ed in  t h e i r  cu l t u r a l  con t ex t , as  p r od u ct s  o f
id eo log ica l  an d st r at eg ic in t er v en t io n s  o f  t h e au t h o r  an d d i r ect o r .  Th e
d i f f er en ces  b et w ee n t h ese t w o sy st em s  o f  o r d er in g s ig n al  t h e cu l t u r a l
an d / o r  h ist o r ica l  d isp lacem en t  b et w een t h e t w o t ex t s. I n  o r d er  t o
com p ar e b o t h  o r g an iz in g sy st em s  w e n eed a t h eo r y w h ich a l lo w s  u s
t o d i scov er  t h e id eo log ica l  p o in t  o f  v iew  o f  t h e m ak er s  in  t h e
st r u ct u r in g o f  d i f f er en t  sem an t ic sp aces  con n ect ed w i t h  t h e
ch ar act er s/ act o r s  in  acc o r d an ce w i t h  n o r m s  an d v alu es  b o t h
r ef lect in g t h e cu l t u r a l / h ist o r ica l  t ex t  an d t h e ar t ist ic t ex t . Th e
cu l t u r a l  t h eo r y o f  st r u ct u r a l ist /  sem io t ic ian Yu r i  Lo t m an p r ep ar es
su ch  a m o d el .  Al t h ou g h h is  t h eo r y w or k s  on  a sy n ch r o n ic l ev e l , i t  i s
su f f icien t l y ab st r act  t o an a ly se t h e d i sp lacem en t  b et w een t h e t ex t s
on t h e d i f f er en t  lev els. Fr om h is  m et h od o log ica l  p ar ad ig m , I  h av e
select ed id eas  ab ou t  t h e con st r u ct ion  o f  sp ace an d t im e in  t h e p lo t
st r u ct u r e. He d escr ib es  t w o t ex t  m ech an ism s  w h ich b o t h  st r u ct u r e a
p lo t :  a m y t h ica l  m ech an ism w h ich  r ef lect s  a classi f y in g an d n o r m at iv e
asp ect  an d a l i n ear  m ech an ism r ep r esen t in g t h e ch ao t ic d isr u p t ion  o f
i t  b y h ist o r ica l  ch an ce. Th e f i r st  m ech an ism co n st r u ct s  sem an t ic
sp aces  t h r ou g h o pp osi t ion s:  h ig h - low , r ig h t - le f t , e t c. w h ich can a lso
b e r ead m et ap h o r ica l l y :  r ich - p o o r , h u sb an d - w i f e, o ld - y o un g ,
clu st er in g in  t h e e n d in t o a d om in an t  ©w e© an d a p er ip h er al  ©t h ey ©.
Th r ou g h t h ese asy mm et r ica l  an d h ier ar ch ica l  f ie ld s  d i v id ed b y
b ou n d ar ies, t h e ch ar act er s  ar e p osi t i on ed in  a set  o f  d i f f e r en t ia l
f eat u r es, " a set  o f  a l l  b in ar y opp o si t io n s  b et w een h im  an d o t h er
p er son ae ( o t h er  g r ou p s)  as  g iv en in  t h e t ex t "  ( Lo t m an , 1 9 7 7 ,p .2 5 6 ) .
On ly t h e h er o can t r an sg r ess  t h e b ou n d ar y , an ev en t  w h ich is  close ly
conn ect ed w i t h  t h e t e los. Tim e f o r  Lo t m an is  n o t  s im p le h i st o r ica l
t im e o r  t h e p assin g o f  t im e. W i t h  a b eg in n in g as  a cau se an d an
en d in g as  t e lo s, t h e last  im ag e o f  t h e ar t ist ic t ex t  o f f e r s  t h e so lu t ion
b et w ee n t h e co n f l i ct in g n o r m at iv e sem an t ic sp aces  sh o w in g t h e
id eo log ica l  ch o ice o f  t h e au t h o r . I t  i s  l i t er a l l y t h e W er d eg an g  o f  t h e
h er o t h at  d oes  o r  un d o es  n o r m an d v alu es  o f  t h e ar t ist ic t ex t
r ef lect in g t h e cu l t u r a l  con t ex t . Th is  st r u ct u r a l  t ex t  m o d el  l oses  i t s
p ossib le in h er en t  r ig id i t y i n  t h e t r an sp osi t io n f r om t ex t  t o t h eat r e .
I n st r u m en t al  f o r  t h e co n st r u ct ion o f  sig n i f y in g sp aces  an d i t s
r est r u ct u r in g , i t  i s  op p osed b y t h e p r esen t  b od y o f  t h e act o r .  Th e
ab sen t  b od y in  t h e d r am a t ex t  as  an  im p l icat ed p ar t  o f  ch ar act er
con st r u ct ion , as  f ar  as  i t  i s  h id d en b eh in d acc ep t ed , n o r m at iv e
sem an t ic sp aces, can sh o w  i t se l f  i n  t h e p ost m od er n  p er f o r m an ce t ex t
as  a p o in t  w h er e d econ st r u ct io n as  a p r oces s  o f  d eh ier ar ch izat ion  an d
n eu t r a l i zat io n o f  t h e b in ar y o pp osi t i on s  b eg in s. An un d iscip l in ed
b od y , a d i f f e r en t  b o d y , a sp l i t - u p b od y , an  op aci t y , t h e ab y ss  o f  i t s
in t e r t ex t s.



W it h t h i s  m o d e l , t h at  i s  Lo t m an ©s  m od e l l in g an d r em od e l l in g - f u n ct ion
b et w ee n t h e d i f f e r en t  t ex t s, I  w an t  t o an aly se a p r od u ct ion  o f  t h e
op er a " Lu lu "  b y Alb an  Ber g , d i r ect ed b y t h e f o r m er  in t en d an t  o f
Br ech t ©s  Ber l i n er  En sem b le , Ru t h Ber g h au s, in  1 9 8 8  in  Br u sse ls.

Alb an Ber g b ased h is  l i b r et t o on  t h e d r am a t ex t s  o f  W ed ek in d ( 1 8 9 5 -
1 9 0 2 ) . Near l y f in ish ed in  1 9 3 6 , t h e com p osi t io n o f  t h e m u sic f o r  t h e
last  p ar t  w as  r econ st r u ct ed in  1 9 7 8 .

I n  a sen se, Ber g h au s  h ad t h u s  t o d ea l w i t h  t h r ee h ist o r ica l  m om en t s:
t h e o r ig in s  o f  t h e l i b r et t o , t h e t h i r t ies  in  w h ich t h e l i b r et t o w as
w r i t t en  an d t h e m u sical  sco r e com p osed , an d o u r  ow n t im e. Th r ee
socia l - cu l t u r a l  con t ex t s, t h r ee p o in t s  o f  v iew  an d , n o t  t o f o r g et , t h r ee
ar t ist ic i d io m s:  t ex t ,  m u sic, t h eat r e. I n  h er  d i r ect ion  sh e r et r aces  t h e
h ist o r y o f  t h e t ex t  in  i t s  cu l t u r a l  co n t ex t s:  f r om W ed ek in d ©s  w i l d
p h an t asm ag o r ia a b o u t  f r ee f em ale sex u a l i t y an d lu st  at  t h e en d o f  t h e
1 9 t h cen t u r y t o Ber g ©s  r ev en g ef u l  r ew r i t in g o f  Lu lu ©s  st o r y d u r in g t h e
W eim ar  Rep u b l i c,  i n  w h ich h er  sex u al  p r o m iscu i t y is  conn ect ed w i t h
an  ag g r essiv e an d m u r d er ou s  in st in ct .  As  a p r od u ct  o f  d i f f e r en t  m ale
f an t asies, t h e f i r st  au t h o r  r ob s  h is  h er o in e o f  a h u m an an d so cia l
id en t i t y w h i le t h e seco n d p u n ish es  h er  f o r  t h e am or al i t y w h ich  t h e
o r ig in al  t ex t  t oo k as  an an ch or  p o in t .  Posi t iv e o r  n eg at iv e, i n  b o t h
cases  t h e f em ale b od y w as  m ad e in t o an ob j ect  an d as  su ch t h e
ch ar act er  Lu lu  st a r t ed h er  car eer  as  a f ascin at in g icon  o f  d an g er ou s
sex u al i t y in  m od er n  w est er n  cu l t u r e. I t  i s  ex act ly at  t h is  p o in t  t h at
Ber g h au s  st ar t s  an  u n comm o n ly v icio u s  at t ack on t h e h i st o r ica l
r ecep t ion  o f  t h e Lu lu  f ig u r e as  t h e m em o r y - b an k o f  p u b l i c ( m ale)
d esi r es. Su t u r in g p ast  an d p r esen t ,  sh e sh ow s  in  a ser ies  o f  im ag es,
q u o t ed f r om f i lm an d ar t  o f  t h e p er io d o f  t h e t ex t s, t h e on g o in g
h ist o r y o f  f r ag m en t at io n an d m ech an izat ion  o f  t h e f em ale b od y ,
j u x t ap osin g t h em o n st ag e w i t h  a sp l i t t in g o f  t h e Lu lu - ch ar act er  in  a
st y l ized f em ale si lh o u et t e as  t h e r eal  ob j ect  o f  d esi r e an d a Lu lu -
f ig u r e w h o in  a com p lex  ch ar act er izat ion  r ecap t u r es  h er  p osi t io n as
t h e su b j ect  o f  an o w n an d a l l  t oo h u m an st o r y . Ber g h au s© in ser t io n o f
©t h e o t h er © o f  t h e o r ig in a l  W ed ek in d t ex t  lead s  h er  t o a n ew  v is ion  o n
t h e g u i l t - r id d en t r ag ed y o f  t h e o p er at ic h er o in e o f  Alb an  Ber g . W h en
Ber g co n d em n s  Lu lu  f o r  b et r ay in g an d k i l l i n g h er  ©on e an d on ly lov e©,
Dr  Sch ön , an d h as  h er  m u r d er ed b y Sch ö n ©s  v oca l d ou b le, Jack t h e
Rip p er , Ber g h au s  r eco n sid er s  t h is  h et er o sex u al  p o s sessiv e © lov e© an d
o f f er s  in st ead t h e p ossib i l i t y o f  lo v e f o r  an d f r o m t h e lesb ian  Gr ä f in
Gesch w i t z  as  t h e on ly car in g lov er  in  t h e d r am a. W i t h  t h e im p l i cat ion
o f  t h is  Ber g sian  ©o t h er ©, t h e d i r ect o r  a lso r e j ect s  t h e eq u iv a len ce o f
lu st  an d lov e an d u n r av e ls  t h e f r u st r at ed m ale d esi r e as  t h e
leg i t im isat io n o f  Lu lu ©s  en d .



Ber g h au s© r ead in g w i t h  an d ag a in st  t h e t ex t s  is  d eep ly i n f l u en ced b y
t h e Br ech t ian  t h eo r y o f  t h e d iscu r s iv e q u a l i t y o f  t h e p lo t  cen t er in g on
t h e co n t r ad ict io n s  w i t h in  t h e t ex t  an d t h e d ia lect ica l  t en sio n b et w ee n
t ex t  an d con t ex t .  Close ly f o l lo w in g t h e st r u ct u r in g asp ect s  o f  l ib r e t t o
an d m u sical  sco r e , sh e ex p o ses  t h e r h et o r ica l  d ev ices  b y t r an sf o r m in g
t h em in t o cr i t i ca l  t oo ls  i n  h er  p er f o r m an ce t ex t . I n  o r d er  t o f o l low  t h is
in t r icat e p r ocess, I  w i l l  con cen t r at e on  Ber g ©s  l ib r et t o , h is
sem an t izat ion o f  t h e d i f f er en t  locat ion s, an d t h e r econ st r u ct io n o f
n ar r at iv e sp ace w i t h  i t s  f a r f et ch in g con seq u en ces  f o r  t h e W er d eg an g
o f  ou r  h er o in e. Th e p o in t  o f  v iew  in  t h e l ib r et t o is  u n d er l in ed in  t h e
con st r u ct ion o f  t h e m u sical  sco r e. No r m at iv e m u sica l  f o r m s
con st r u ct s  a h ist o r y f o r  t h e t w o m ain  m ale ch ar act er s  ag a in st  an
at on al  h y st er ica l  sp ace f o r  Lu lu  an d h er  i r r esi st ib le b od y . I n  t h e
t h eat r ica l , v isu a l  r em o d el l i n g o f  t h e sem an t ic sp aces  w e w i l l  f in d o n ly
on e st ag ed sp ace;  t im e w i l l  b e in v est ed in  t h e h ist o r ies  o f  t h e b od ies
con st r u ct ed an d d econ st r u ct ed in  an d b y t h e d i f f e r en t  i n t er t ex t s.



I n  m y con clu sion , I  r ead Ber g h au s© p o si t i on  in  h er  con f r on t at ion al  r e-
in t e r p r et at ion  o f  t h e st r u ct u r in g asp ect s  o f  t ex t  an d m u sic lead in g t o
an  u n ex p ect ed b u t  v i t a l  cu l t u r a l  q u est ion  m ar k . By im p l icat in g t h e
h id d en o t h er  o f  t h e Lu lu - con st r u ct io n , t h e d i r ect o r  a l so d eco n st r u ct s
t h e ap p ar en t  o t h er n ess  o f  t h e ch ar act er s  w h o sh ar e Lu lu ©s  g u i l t  b y
associat ion in  Ber g ©s  op er a.

Lib r et t o m od e l l in g

Ber g s  r ew r i t i n g o f  t h e W ed ek in d d r am a seem s  at  f i r st  i nn ocen t .  He
f o l l ow s  t h e e p ic st r u ct u r e o f  t h e t ex t s  d escr ib in g r ise an d f a l l  o f  Lu lu
in  h er  j ou r n ey f r om Ber l in  t o Par is  t o Lon d on . Th ese local i t i es  b eco m e
sem an t i sized b y t h e p eop le w h o l i v e in  t h em . Ber l i n  is  a p lace o f  ©zu
Heim ©, ov er w h elm in g ly Ger m an , a f f l u en t  an d r ich , op en t o cu l t u r a l
an d sex u a l ad v en t u r es  w h ich  on ly in  t h e e n d lead t o sex u al
p r om iscu i t y .  A d o m in an t  m ale b ou r g eo is ie is  r e ig n in g ov er  a
p er ip h er y o f  a- socia ls  - v ag ab o n d s- an d t h e w om en :  Lu lu  com in g f r om
n ow h er e an d t h e lesb ian  Gr ä f in  Gesch w i t z  w h o h as  le f t  h om e. Ber l i n
is  a lso ©Heim ©, t h e h idd en p lace f o r  a h ig h ly ex ci t in g oed ip a l  scen ar io
b et w ee n f at h er  ( Dr  Sch � n )  h i s  son  Alw a an d st ep m ot h er  Lu lu . Th e
m ar r iag e d o es  n o t  w or k ou t .  An ex asp er at ed h u sb an d f o r ces  Lu lu t o
k i l l  h er sel f  an d i s  acc id en t a l ly sh o t  b y h er . H is  son  r u n s  f o r  t h e p o l ice.
Escap ed f r om p r i son , Lu lu  an d h er  com p an y o f  lov er s  ar r iv e in  Par is.
Th e act io n st a r t s  at  t h e m om en t  t h at  af t e r  t en h app y y ear s  t h e m on ey
h as  r u n  ou t .  Ag a in , p lace an d ch ar act er s  sig n i f y a n ar r at iv e sp ace
w h ich is  n o w  sem i- p u b l ic, t h e com b in at ion o f  a so r t  o f  b o r d e l lo w i t h  a
g am b l in g r oo m , p eop led b y a d em i- m on d e o f  se l le r s  an d b u y er s, an
in t er n at io n a l set t in g w i t h  st o len  t i t e l s  an d st er eo t y p ed et h n ic
id en t i t i es. Sex  an d m on ey ar e in  t h e op en , m at t er s  o f  socia l  su r v iv a l .
Ag ain b et r ay ed , Lu lu  f l i es  t o Lo n d o n w i t h  h er  l i t t le f am i ly :  Alw a, h er
so - ca l led f at h er , Sch ig o lch , an d t h e ar d en t  lov er , Gesch w i t z. Lo n d o n
is  st i l l  t h e ci t y o f  D ick en s:  f o gg y , r a in y , d ar k an d co ld , t h e st an d ar d
r om an t ic l oca l i zat io n o f  t h e p r o st i t u t e, t h e st r ee t s  an d t h e at t ic- r oo m .
Her  su cc essiv e cl ien t s:  a m u t e En g l ish p r o f esso r , a h ig h ly p o t en t  an d
f an t asiz in g Neg r o , an d t h e h i st o r ica l  k i l le r , Jack t h e Ripp er , r ep r esen t
an o t h er  socia l  sh i f t  an d ou t sp ok en f o r m s  o f  sex u a l p er v er sion t h at
p r ed ict  t h e au t h o r ia l  n ecessi t y o f  en d in g Lu lu ©s  j ou r n ey a lon g w ay
f r om h om e.

Th is  ov er w h e lm in g sen t im en t  o f  t h e l i b r et t o - au t h o r  is  su st a in ed b y
h is  ch o ice o f  t ex t u al  m at er ia l .  Ber l in  d om in at es  t w o t h i r d s  an d t w o
act s  o f  h i s  t ex t . Par is  an d Lon d o n ar e sh o r t en ed in t o o n e act .  Ev en
m or e in t er est in g i s  h is  d iv i sio n o f  t h e o p er a in t o t w o p ar t s:  b ef o r e an d
af t e r  t h e d eat h o f  Dr  Sch � n . I n  t h e in t er v a l , h e p r escr ib es  a f i lm ic
seq u en ce o f  ev en t s  in  w h ich  Lu lu ©s  t r ia l  an d im p r iso n m en t , h er  i l l n ess
an d l ib er at io n b y Gesch w i t z, ar e sh o w n in  a r ow  o f  im ag es  w h ich ar e
t o b e b u i l t  u p in  a st r ict  con g r u i t y b et w ee n t h e p r ocess  o f  h er
m om en t ar y socia l  f a l l  an d r ise.

I t  i s  a f o r m al p r oced u r e w h ich  st o p s  n ar r at i v e t im e, g o in g f o r w ar d s
m ean s  a lso g o in g b ack , as  a r et r og r essio n , l ob st er - st y le. W e sh ou ld



t h er e f o r e n o t  b e su r p r ised t h at  t h e last  o f  h er  lov er s  - Jack t h e Rip p er ,
an  h i st o r ica l  co in cid en ce as  an d eu s  ex  m ach in a in  t h e W ed ek in d t ex t ,
is  n o w  im p er so n at ed b y h er  f i r st  lov er , t h e on e w h o t oo k h er  f r om t h e
g u t t er ,  Dr  Sch � n . I t  i s  h is  u l t im at e r ev en g e an d w i t h  h im , t h at  o f  a l l
h er  lov er s, w h ich  t ak es  Lu lu , as  Do n Ju an w as  t ak en in t o h el l  b y t h e
Comm en d at o r e . I n  b o t h  cases  an  ab so lu t e an d b ib l ica l  Law  o f  t h e
Fat h er  h as  j u st ice d on e. Al l  t h e b et t e r , b ecau se Lu lu , as  Ber g t r ies  t o
p r ov e in  h i s  m u sica l  sco r e, o n ly lov ed Sch � n :  h er  l i f e e n d ed af t e r  h e
d ied .

Mu sical  m o d el l i n g

Th e r econ st r u ct io n o f  a l i n ear  t im e in t o a ci r cu la r  sp ace is  a lso
ex p r es sed in  t h e m u sical  sco r e. Af t er  t h e in t e r v al ,  t h e m u sic r et u r n s
t o t h e p lace w er e i t  st a r t ed in  a ©m o v em en t  r et r og r ad e©. Ber g r each es
t h is  ef f ect  t h r o u g h a m u sica l  i d iom co n st r u ct ed b y h is  sp eci f ic at o n al
ser ies  w h ich ar e con st an t ly t r an sf o r m ed :  b asic f o r m , in v er s ion ,
r et r o g r ession  an d in v er t ed r et r og r ession . Th ese p r ecom p o si t o n a l
e lem en t s  ar e m ix ed w i t h  n o r m at iv e ( k n o w n m u sica l  f o r m s)  an d
r ef lex iv e r ef er en t ia l  e lem en t s, t o b e com p ar ed w i t h  W ag n er ©s
f o r eb od in g an d r em em b er in g sig n i f y in g sy st em s.

To ch ar act er ize h i s  f ig u r es, Ber g ch oo ses  f o r  Dr  Sch � n an d h is  son
Alw a n o r m at iv e m u sica l  f o r m at ion s:  t h e son at a- f o r m w h ich h as  a
clear l y ep ic st r u ct u r e:  ex p osi t io n ( t w o m u sical  t h em es  ar e o f f er ed ) ,
t h e in t e r w eav in g o f  t h ese t w o t h em es, an d r ecap i t u lat ion  ( t h e
ex p osi t io n is  r ep eat ed ) . Th is  l ast  p ar t  i s  o f t en in  t h e f o r m o f  t h e r o n d o
- a cy cl ica l  m ov em en t  - a t h em e t h at  con st an t ly r et u r n s. Ber g as sig n s
t h is  f o r m t o Alw a w h o , as  st an d ar d m u sico lo g ical  i n t er p r et at ion  h as
i t , i s  a lso r ep r esen t in g t h e a l l  m a le f ascin at io n f o r  Lu lu ©s  b eau t y . H is
con t in u in g d ev o t ion  is  t h e p o in t  o f  f oca l i zat io n o f  t h e w h o le
com p osi t i on . Bo t h f o r m at io n s  d om in at e t h e f i r st  t w o act s  r e f lect in g
n o t  o n ly Sch � n ©s  in ab i l i t y t o p ar t  w i t h  Lu lu  b u t  a l so Alw a©s
d ep en d en ce on  h is  f at h er . I n  t h e t h i r d act  t h i s  m u sical  t h em e an d i t s
v ar iat ion s  p o in t  t o Lu lu ©s  ecl ip se in t o p r o st i t u t ion , w a i t i n g f o r  Sch � n ©s
r et u r n .

Ag ain st  t h i s  n o r m at i v e an d m or e r ecog n izab le m u sica l  d iscou r se
w h ich in st a l l s  t h e m u sical  st o r y l in e o f  Sch � n , Lu lu ©s  w o r ld is
ex p r es sed in  t h e d ev e lo p m en t  o f  h er  at o n a l ser ies, b asic f o r  t h e
m u sica l  i d iom o f  t h e o p er a. As  m u sico log ist  Geor g Per le r em ar k s:
" Th ey ar e a m u sica l  co un t er p ar t  t o t h e p h y sica l  b ou n d ar ies  t h at  f r am e
t h at  st ag ed w or ld , an d t h ey ar e a sy m b o l o f  t h e e n ch an t m en t  an d
f at a l i t y t h at  at t en d s  i t s  p r o t ag on ist ."  ( 1 9 8 5 , 8 7 )  Dom in at in g in  t h e
t h i r d act , Lu lu ©s  f at a l  a t t r act ion s, h er  f r ee - g iv in g b o d y , is  t w ice
con d em n ed as  t h at  o f  t h e e t er n a l  p r ost i t u t e . Her  st o r y as  p r o t ag on ist ,
h er  h i st o r y , is  f o ld in g b ack in t o a p r e- h ist o r y , a n o - m an ©s, a l l - m a le
lan d . Th e con st r u ct ion  o f  Lu lu ©s  m u sical  ch ar act er  is  t h u s  f ix ed on  h er
b od y , h er  sex u al i t y in  a ci r cu la r  d i scu r si v i t y t h at  co u ld b e cal led
©sem io t ic© in  t h e Kr ist ev ian  sen se, in t e r r u p t in g t h e sy m b o l ic o r d er  o f
n o r m at iv e m u sica l  r ep r esen t at ion . Lu lu ©s  ©o t h er n es s© is  a lso p o in t ed
ou t  in  h er  m an i f o ld co lo r at u r a a r ias, w h ich , ag ain st  a so l i d ch o i r  o f
low  m ale v o ices, su g g est  i n  Ad o r n o©s  t e r m s  ( 1 9 6 8 ,p .2 7 7 )  t h at  h er



©ab so lu t e co r p o r eal i t y , h er  i r r esist i b i l i t y an d h er  in - h u m an i t y , h er  p r e-
hu m an i t y ar e o n e an d t h e sam e t h in g ©. I t  i s  i n  h er  v o ice t h at  sh e
t ou ch es  t h e p r esu b j ect iv i t y o f  t h e Lacan ian " Rée l " , in  t h e t er m s  o f  De
Cer t eau  ( 1 9 8 8 )  a w or ld o f  un m ar k ed sp ace an d t im e t h at  cann o t  b e
m ed iat ed b y lan g u ag e an d s ig n s. A w o r ld sig n a l l in g t h e f i r st  lost
ob j ect  o f  d esi r e w h ich  can  n o t  b e sy m b o l i zed b u t  o n ly ex p er ien ced o n
t h e b o r d er l i n e o f  t h e h u m an con d i t ion  ( j ou issan ce) . As  a m ale
f an t asy , t h e h ig h f lo at in g v o ice r esem b les  t h e cr y o f  t h e d am n ed an d
p u n ish ed w om an . Lu lu ©s  cr y at  t h e e n d o f  t h e o p er a is  o f  an o t h er  so r t .
Her  f o u r  t im es  sp ok en " No"  at  t h e m om en t  sh e i s  k i l l ed m ar k s  t h e
p o in t  w h er e j ou is san ce t u r n s  ov er  in t o h o r r o r  :  " No t h in g is  less
l i b er at in g t h an t h at  cr y b ecau se i t  d o es  n o t  m ak e Th e W o m an in t o a
w om an ( ...)  i t  m ar k s  t h e u l t im at e u p r o o t in g o f  w h at  w as  p r o p er ly
hu m an , f em in in e, an d d esi r i n g ( ...)  w h at  i s  r ev ea led ( ... )  i s  em p t in ess,
t h e Un n am eab le, a v o id .. ( Po izat , 1 9 9 2 , 2 0 4 )

Th eat r ica l  m od el l i n g

Ber g h au s  n ev er  ack n o w led g es  t h e st ag e d i r ect ion s  o f  t h e
au t h o r / com p o ser . Her  st ag e d esig n s  ar e com p lex sy m b o l isat io n s  o f
m en t al  sp aces:  p laces  as  a l r ead y t r an sf o r m ed in t o co l l ect iv ized
su b / con scio u s  h ist o r ica l  m em or ies. Fo r  t h e Ber g op er a, sh e ab an d on s
an y r ea l i st ic so r t  o f  r e f e r en ce t o a sp eci f ic t im e an d p lace. W h at  w e
see , l ay in g in  t h e d ar k , is  a g ig an t ic u r b an lan d scap e o f  con cr et e,
t r ash an d g lass  st r et ch in g f r om t h e p r oscen iu m u p t o a h i l l .  Co lo r ed in
b lack g r ey an d si lv er , con n o t at ion s  b o t h o f  a f r ozen sea a n d t h at  o f  an
un d er g r ou n d w or ld ar e o f f er ed . H ig h  u p t o t h e le f t  a sm al l  g lass  r o om
w i t h  en t r an ce an d ex i t  d oo r s  i s  cr o w n ed b y a v er t ica l  w oo d en
con st r u ct ion su g g est in g a cr oss. Th e sp ace i s  o n ly s lo w ly u n lock ed ,
d is- co v er ed in  t h e m ise e n scen e an d f in a l ly sh r in k s  b ack t o w h er e i t
a l l  b eg an . Clear l y Ber g h au s  ad op t s  in  h er  sp at ia l  con st r u ct io n t h e
cy cl i ca l  m o v em en t  o f  Ber g ©s  o p er a. I n  le f t  an d r ig h t  on t h e st ag e,
opp osi t i on s  ar e m ar k ed b et w ee n inn er  an d o u t er  sp ace /  Ber l i n  an d
Par is/  w h i l e on  t h e d ep t h  ax is, n ear - f a r  aw ay , Lo n d o n is  con st r u ct ed .
A v er t ica l  ax i s  h ig h - low  cen t er s  in  h ig h a co n n ect io n b et w ee n Er os
an d Th an at os, an d in  l ow  on e b et w een sex , m on ey an d b et r ay a l . Th e
h ig h w a l l  t h e ch ar act er s  h av e t o cl im b f o r  t h e i r  ex i t s  an d f r om w h ich
t h ey st r ad d le as  t h ey d escen d , d ef in es  t h e w h o le sp ace as  a h o le, a
su b t er r an ean cav e, t h e un d er b el ly o f  t h e socia l  b od y , Lu lu ©s  h o r r i f y in g
sex u al  o r g an .

W h en t h e t h eat r ica l  sp ace n o lon g er  ch an g es, as  p r escr ib ed b y Ber g ,
t im e st ag n at es  an d t h e ch ar act er s  b ecom e h ig h ly im m ob i le an d
ex ch an g eab le as  p ar t  o f  a cy cl i ca l  m ov em en t  f r om l i f e t o d eat h , a
m ov em en t  w h ich  Ber g h au s  im p oses  on a l l  h er  m ain ch ar act er s, f r om
lef t  t o r ig h t , f r om lo w  t o h ig h . Fr om inn er  sp ace t o o u t er  sp ace, f r om
lu st  t o m on ey , f r om ap p r op r iat io n t o d eat h . Ev er y o n e d ies  in  o r  n ex t
t o t h e g lass  cag e - l i t er a l ly con n o t at ed as  Lu lu ©s  b ed r o om an d
m et ap h or ica l ly ( W eib szimm er )  as  Lu lu ©s  b od y . I n  t h is  w ay Ber g h au s
r ea l i zes  in i t i a l l y a m y t h o lo g ized w or ld v iew  o f  an  et er n al  m ech an ism
in w h ich  p o w er , m on ey , lu st  an d b l in d id o lat r y b ar g ain , se l l , con d em n
an d k i l l  t h e f em ale b od y .

Th is  p er sp ect iv e is  in  a sp eci f ic sen se h ist o r ized , t h e t h i r t i es, t h r ou g h
ar t i f i c ia l  q u o t at ion s  r ecog n izab le b y t h e lean in g con st r u ct io n o f  t h e
st ag e ar ch i t ect u r e ( Ex p r es sion ism )  j u x t ap osed w i t h  a sh in in g



esca lat o r  r ef er r i n g t o t h e coo l  t ech n ica l  d ist an ce o f  t h e Neu e
Sach l i ck ei t .  Fi lm is  u sed in  t h e o p en in g scen e, t h e p r o log u e o f  t h e
op er a is  set  b ef o r e a p o r n - cin em a w h er e t h e m ale ch ar act er s  ar e
sed u ced t o en t er . Th e w om an on  an d , su r p r i sin g ly , b ef o r e t h e p ost er
is  a Mar len e Diet r ich loo k - a l ik e. Slow ly sh e f o l low s  t h e v i si t o r s  in t o
t h e c in em a. Fi lm  q u o t at ion s  o f  Pab st ©s  Lu lu - m o v ie ap p ear  ab ov e r ig h t ,
sh o r t  seq u en ces  o f  m en an d t h e i r  f u r t iv e g azes. Do u b led an d
r ep eat ed , t h ey g et  a h al lu cin at o r y f o r ce. As  ob j ect  o f  t h ese g azes, a
f i lm ic Lu lu  ap p ear s  r ig h t  b e f o r e t h e in t e r v al :  d r es sed in  w h i t e w i t h
lon g r ed h a i r ,  sh e is  t h e l i v in g im ag e o f  t h e la t e- r o m an t ic Pr e-
Raf ae l i t e w om an . Max im Dessau t ak es  t h is  im ag e as  a st ar t  f o r  t h e
in t er v a l  f i lm in  w h ich  Lu lu  an d Gr äf in  Gesch w i t z  d iscov er  on e
an o t h er ©s  f aces, ey es, h a i r ,  p lay w i t h  t h e w ig s  o f  t h e j u dg es, an d en d
t h e f i lm ic seq u en ce lau g h in g an d r o l l i n g in  t h e h o sp i t a l  b ed Gesch w i t z
is  p u sh in g ov er  a coun t r y r oad . Th is  i n t er su b j ect iv e see in g
in t er ch an g es  w i t h  t h e p r o j ect ed Su r r ea l i st ic im ag es  o f  f aces  an d ey es
t o b e see n , con n o t at ed sex u a l l y in  t h e i r  l i q u id d ep t h s, f o l lo w ed b y
loo se l im b s, a r m s, l eg s, a d u m m y , f in a l ly o r g an ized in  t h e r h y t h m ic
f i lm ed leg s  o f  a w r i t in g - m ach in e, as  o f  sh ow g i r ls.  Ref lect in g a
p r ov ocat i v e p ar t i a l is in g o f  t h e f em ale b od y , t h ese h ist o r ica l  im ag es
p o in t  t o t h e v oy eu r ism an d f et ish i sm t h e p u b l i c i s  ex p ect in g in  a Lu lu -
p r od u ct io n - an d m ost ly g et s. A h i st o r ica l  ©r ea l i t y © i s  n o t  ev ok ed , n ex t
t o t h e h ist o r ic i t y o f  t h e op er a i t se l f , t h e t em p or al  p er io d is
in d et er m in at e. Th e m ech an ism is  et er n al  an d lead s  on ly t o r u in ed
lan d scap es  an d d est r oy ed p eop le.

An d y et  t im e p asses, an d y et  Ber g h au s  p r esen t s  a b eg in n in g as  cau se
an d an en d in g as  t e los.

Tim e is  t h en in st a l l ed o n t h r ee d i f f er en t  lev e ls  o f  t h e v isu a l r eg ist e r .

1  Nar r at iv e t im e as  a co n st r u ct ion - r econ st r u ct io n o f  t h e sem an t ic
opp osi t i on s  in  t h e con f ig u r at ion s  o f  t h e ch ar act er s  con cer n in g t h e i r
ap p ear an ce as  socia l  co n st r u ct s.

2 . Tim e as  a g en esis  o f  t h ei r  b od ies  ex p r essed in  t h e k in esic s ig n
sy st em s.

3 . Tim e as  a r ef lex iv e r em em b er in g , as  a cr o ssr o ad o f  h i st o r ica l
in t e r t ex t s, su gg est ed in  t h e " scen ic"  m et ap h or  - an  im ag e t h a t
su d d en ly r i ses,"  f lash es"  an d , r est o r es  h idd en an d f o r g o t t en
an alo g ies.

I  can  on ly g iv e a f ew  ex am p les.

ad 1 . Sin ce an  op er at ic set t in g d em an d s  c lear  an d e lem en t ar y sig n s,
Ber g h au s  u ses  co st u m es  an d co lo r s  as  p r im ar y sy st em s. Th e m en ar e
al l  c lad in  acc o r d an ce w i t h  t h ei r  socia l  st at u s:  b lack t a i l s  f o r  t h e
b ou r g eo is, in f o r m al c lo t h in g f o r  t h e n on - b ou r g eo is:  t h e Pa in t er , t h e
Acr o b at ,  t h e Neg r o . Lu lu ©s  sh o r t  l i t t le d r es ses  o f  t h e f i r st  p ar t  a r e in
t h e seco n d p ar t  r ep laced b y a f ash ion ab le cost u m e l ik e t h e o t h er
Par is ian w om en . I n  Lon d on sh e w ear s  a s im p le sh r ou d . Gesch w i t z  -
n o lon g er  ©m ann ish ©- w ear s  in  d i f f e r en t  m at er ia ls  t h e p an t su i t  Lu lu  i s
w ear in g w h en p o sin g f o r  h er  p o r t r a i t  in  t h e f i r st  scen e. Th is  b asic
sem an t ic set t i n g o f  an alog ies  an d d i f f er en ces  m ov es  o v er , esp ecia l ly
b y a co lo r  d r am at u r g y , t o o t h er  i so t op es  r ef er r in g n o t  o n ly t o o t h er
ch ar act er s  b u t  a l so r ecal l i n g t h ese o t h er  ch ar act er s  i n  a k a le id oscop ic
p r ocess  o f  ch an g in g co n f ig u r at ion s. Bou r g eo is  an d n o n - b ou r g eo is
b ecom e v er y r e lat iv e t e r m s, m an an d w om an also , socia l  o pp o si t ion s
ar e d econ st r u ct ed , n eu t r a l ized in  f av o r  o f  an o t h er  sy st em o f  n o r m s



an d v alu es  w h ich sh ow s  u s  a n ew  cr i t i ca l - et h ica l  d im en sio n c losely
conn ect ed w i t h  t h e h ist o r ies  o f  t h ei r  b od ies.

ad 2 .Sin ce an in sat iab le lu st  d r iv es  t h e b od ies  t o w ar d s  sex u al
g r at i f i cat ion  ev en t u al l y r ep laced b y p o w er  an d m on ey , Ber g h au s
em p h asizes  a sp eci f ic p h y sica l  d im en sion  o f  t h e ch ar act er s
al t e r n at in g b et w een t h e socia l i zed sy m b o l i c an d t h e ch i l d l ik e
im ag in ar y d im en sion s. I t  i s  t h er e t h at  w e see t h e ch ar act er s  w in o r
loo se, w h et h er  t h ey r eg r ess  t o an in f an t i l e imm ob i l i t y o r  lear n f r om
t h ei r  ex p er ien ces. As  a r ed l i n e in  t h e sch em e o f  t h ei r  m o v em en t s, w e
d isco v er  a p at t e r n  o f  l ay in g d o w n an d st an d in g u p - i n  a cy cle f r om
b i r t h  t o d eat h , f r om ch i ld t o ad u l t  - t h at  f o r  t h e m ale lov er s  f i n a l l y
en d s  in  a f oet u s  p osi t i on an d f o r  t h e t w o w om en in  a s low  p r ocess  o f
in t eg r at io n . Fr om con st an t ly l ay in g d o w n f o r  h er  r esp ect iv e lov er s,
cl i n g in g t o t h ei r  b o d ies  in  a t e r r i f i ed d ep en d en cy , Lu lu  lear n s  t o st an d
on h er  o w n f ee t .  W i t h  an d ag ain st  t h i s  d ev e lop m en t  w e see a p lay f u l
inn ocen t  y ou n g g i r l  w h o loo ses  h er  sex u a l d om est icat ion an d
d ev e lop s  sex u al  d esi r es  o f  h er  ow n as  a su b j ect  o f  h er  o w n h ist o r y .
Lu lu ©s  q u est  i s  in i t i a l l y saf eg u ar d ed b y Ber g h au s  t h r ou g h a d iv i sio n
b et w ee n Lu lu  as  su b j ect  an d as  o b j ect  o f  d esi r e t h at  is  r ep r esen t ed in
t h e I m ag e, a g au ze f em ale si lh o u et t e st an d in g b et w een h er  an d t h e
g aze o f  h er  lov er s. Lu lu  loo ses  in  Ber g h au s© r ead in g w h en sh e r ef u ses
t o accep t  a p o s sib i l i t y o f  a m o r e eq u a l l ov e w i t h  Gesch w i t z, w h ich is
in st a l led in  t h e er o t ic f i lm scen es  o f  t h e in t er v a l  b et w een t h e t w o
w om en . Ref u sin g t h e oed ip al  f i x at ion  o f  t h e op er a o n Dr  Sch � n , t h e
un sel f ish Gesch w i t z  r ep r esen t s  h er e t h e d isr eg ar d ed m o t h er  an d
w om an as  lov e- ob j ect . Lu lu ©s  sex u al i t y is  am b ig u o u s, p r e- oed ip a l  an d
p o ly m or p h ic o r  p o st - oed ip al  i n  Ber g h au s© n o n - d om in an t  sex u a l
d isco u r se. Her  b et r ay a l  an sw er s  in  t h e n eg at iv e t h e et h ica l  q u est ion s
Ber g h au s  ask s  o f  a l l  h er  ch ar act er s:  w h o lear n s  f r om t h ei r
ex p er ien ces? w h o ach iev es  a m easu r e o f  l i b er t y ? o f  r esp on sib i l i t y ?
Acq u i r in g in d ep en d en ce, Lu lu  loo ses  h er  in n ocen ce. Her  socia l  an d
sex u al  p o w er  co r r u p t s  h er  b od y in  i t s  r ef lex es, a con d i t i on ed an d
im p o t en t  r ep et i t ion  o f  in scr ib ed m ech an ism s. Th is  i s  t h e r eal  st o r y o f
Lu lu  t h at  t h e d i r ect o r  w r i t es  in  t h e t h eat r ica l  p r esen t  b o d y , a r an g e o f
p ossib i l i t ies  n o t  g r asp ed .

ad 3 . Ber g h au s© et h ica l  st an ce i s  n o t  m or al ist ic. I m m ed iat e ly af t er  t h e
in t er v a l  w h en Lu lu m ech an ical ly t r ies  t o w in  b ack a d i st r u st in g A lw a
b y b et r ay in g Gesch w i t z, t h e d i r ect o r  st ar t s  ex p lo r in g a h i st o r ica l
( con ) t ex t  w h ich co u ld ex p la in  b y an alo g ies. W r app ed in  a w h i t e l i n en
sh ee t , t h e im ag e o f  t h e lo n e ly w om an st ar t s  a cou r se o f  as sociat io n s
f r om , in  Ber g h au s© w o r d s:  Rom an sen at o r ,  Gr ee k st at u e, m u mm y ,
p u p a, g h ost , Ch r ist  in  t h e Gar d en o f  Ol iv es, Ch r ist ©s  co r p se. Sig n i f y in g
l i f e an d d eat h , an  act iv e an d p assiv e p r in cip le, t h e Ch r i st i an
conn o t at ion o f  t h e Messiah , a l r ead y p r ep ar ed in  t h e cr oss  on st ag e, i s
r ev iv ed in  t h e c losin g scen es. Lu lu  in  h er  w h i t e sh r ou d p u t  in  h ar d
y el low  l ig h t  i s  t h e im ag e o f  t h e su f f er in g Ch r i st . W i t h in  a w est er n
cu l t u r a l  i d iom , i t  i s  an ex t r em ely sh ock in g r e f er en ce in  i t s  e lu siv e
an alo g y t o t h e h o ly an d t h e w h o r e, t h e sacr ed an d t h e d ep r av ed , t h at
f in d i t s  sim i lar i t y in  t h e sacr i f i ce o f  t h e b od y , f lesh  an d b lo od . I t
t ou ch es  a m y t h ica l  an d r e l ig iou s  d im en sion w h ich , p r ov ocat iv e in  i t s
g en d er  v ar iat i on , b o t h  n eg at es  Ber g ©s  b ib l ica l  ©ey e f o r  an  ey e©, an d
cr eat es  an un ex p ect ed p er sp ect i v e on t h e Lu lu - f i g u r e :  Lam b o f  God , a
lam b sacr i f i ced t o t h e Go d s. W at er  an d f i r e p u r i f y h er . Her  ex ecu t io n
b y t h e last  m an in  h er  l i f e i s  acc om p an ied b y an  ag on is in g cr y w h ich ,
as  t h at  f r om t h e m an o n  t h e cr o s s, l in g er s  o n . Th e r i se an d f a l l  o f  a
m od er n h er o in e ar e t h u s  f in a l ly r ead t h r o u g h a p r e- h ist o r ica l  an d
clear l y b ar b ar ic t ex t .  I t s  Ch r ist i an  Messian ism , t h e et er n al



d el iv er an ce, h as  n o t  y et  t ak en p lace o r  i s  p er v er t ed .

Con clu sion

Read in g t h e t h r ee t ex t s, l i b r et t o , m u sic an d p er f o r m an ce, as  each
o t h er ©s  in t e r t ex t s, t h er e is  st i l l  an o t h er  asp ect  o f  st r u ct u r a l  an a ly si s
t o d i scov er . W e h av e seen h o w  Ber g h au s  t r an sf er s  Lo t m an ©s  ci r cu la r
m y t h ical  asp ect s  o f  l i b r et t o an d m u sic t o t h e t h eat r ica l  sp ace as  a
w h o le an d at t ach es  l i n ear i t y , h i st o r ici t y t o t h e v i su al  co n st r u ct ion  o f
t h e ch ar act er s. Do in g t h is, sh e b r eak s  t h e g eom et r y an d ci r cu la r i t y o f
t h e d r am at ic an d m u sica l  sp ace in  f av o u r  o f  a sp i r a l  f o r m Lo t m an
d escr ib es  as  t h e e sch at o log ical  t ex t  f o r m at io n , a t r an si t i on b et w een
t h e c i r cu lar  an d l i n ear  t ex t  m ech an ism s. Th e sacr i f i ce o f  t h e
h er o / g o d , h is  d eat h , an d r esu r r ect io n t ak es  p lace in  t h e t ex t  an d n o t
at  t h e e n d . I n  t h is  sen se Ber g h au s  t ak es  t h e r et r og r essio n o f  t h e
m u sica l  sco r e ser iou sly . Th e r et u r n  t o i t s  o r ig in s  a lso m ean s  a
r esu r r ect io n , a r eb i r t h . W h er e m u sical  t im e st op s, an  u t op ian
con clu sion  is  p r o j ect ed . Th e in t e r v a l  f i lm sig n i f ies  an  op en en d in g :
" W i t h  an d t h r ou g h Gesch w i t z  ev er y t h in g st ar t s  ag a in , on  a d i f f e r en t
lev e l  t h e q u est ion is  p o sed i f  co n t in u in g r e lat ion s  ar e p ossib le at  a l l ."

Thu s  ov er r u l i n g Ber g ©s  t e los, Ber g h au s  a lso t r an scen d s  t h e b lam e t h e
op er a lay s  on  Lu lu  b y f o r m u lat in g a m o r e g en er al  q u est ion . I n  h er
v is ion , Lu lu  i s  k i l l ed b y t h e h i st o r ica l  an d cu l t u r a l  i n scr ip t ion  o f  h er
b od y , i t s  t o t a l  sex u a l i zat io n an d i t s  f a t a l  co r r u p t io n . Th at  is  h er
t im eless  t r ag ed y .

Rest o r in g Lu lu in  a st o r y o f  h er  o w n , Ber g h au s  a lso u n cov er s  in  t h e
op er a a h idd en ch a in  o f  h o r r i f y in g ab j ect  ci r cl in g ar o un d sex u a l
d ep r av at io n . I n  Ber g ©s  l ib r et t o t h er e is  a h ig h ly cu r io u s  an d u n iq u e
p h y sical  d escr ip t io n o f  Jack t h e Ripp er . I n  Lom b r o sian  t er m s, h e
p or t r ay s  a r ep u g n an t  d eg en er at e w h o n ev er t h eless  i s  r eco g n ized b y
Lu lu  as  t h e m an o f  h er  d r eam s. I m p er son at ed o n st ag e b y t h e s in g in g
Dr  Sch � n , t h is  h idd en ab j ect  r e f lect s  b ack on  Lu lu ©s  sex u a l p er v er s i t y
in clu d in g t h e ( ex clu d ed )  lo v e- r e lat i on sh ip w i t h  Gesch w i t z. I t  a l so
r ef er s  b ack t o t h e Neg r o w h o k eep s  e ig h t  w h i t e p r ost i t u t es  b u t  is
d isg u ised b y Ber g as  t h e w h i t e p ain t er . Th e Jew ish b an k er  w h o lu st s
f o r  l i t t le g oy - g i r ls  i s  d i r ect l y v is ib le an d u n sh ie ld ed . Th is  co st  Ber g h is
f r ien d sh ip w i t h  t h e e x i l ed com p o ser  Ar n o ld Sch � n b er g .

Ber g h au s  ov er com es  t h e Ber g sian  ab j ect  c lear ly in  t h e sp l i t t in g o f  t h e
Lu lu - f ig u r e . Jack loo k s  ex act l y as  t h e la t e Dr  Sch � n . Th e Neg r o ,
a l t h ou g h b lack f aced , w ear s  t h e co st u m e o f  t h e p ain t er  w i t h  co lo r s  r ed
an d b lu e con n ect in g t h em b o t h w i t h  t h e sex u a l o b session  b u t  a lso
w i t h  t h e n a iv e in n ocen ce o f  Gr äf in  Gesch w i t z. Th e Jew ish b an k er  is
p ar t  o f  t h e g en er a l  d ep r av at ion  o f  t h e ex o t ic Par is ian socia l  b o d y .

Th er e r em ain s  t h e q u est io n o f  Ber g h au s© h idd en o t h er .

I  can  on ly f in d i t  in  t h e m ale r eact ion  t o t h e p er f o r m an ce, cr i t i z i sin g
i t s  ex cep t ion al ly h ar sh , g r ey ish an d p essim ist ic ch ar act er .



Un m ed iat ed b y aest h et ics  an d / o r  er o t ici sm , Ber g h au s  seem ed t o
h av e t o u ch ed an  u n b ear ab le socia l  sy m p t om d ee p ly em b ed d ed in  t h e
m od el l i n g h i st o r y o f  Ch r ist ian i t y an d i t s  n ee d f o r  hu m an sacr i f i ce.

Th e 1 9 8 8  Lu lu - p r od u ct ion  o f  Br u s se ls  w as, q u i t e u n u su al ly , n ev er
r ep eat ed .
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